Die Gbtterddammerung of Richard Wagner (Bayreuth Festival Orchestra, 
Karl Böhm, conductor; Nilsson, Dvorfkov4, Mbdl, Windgassen, Stewart, 
Greind1l; WNCN) 

Beginnings and endings and the twilight of the gods is nigh and 
Flosshilda will hold up the recovered ring joyously and the Rhine 
will return to its bed. Repetition and the three minor chords 
which precede Brinnhilde's first words in Siegfried are repeated 

at the beginning of Die Gbtterdammerung and those same three 

minor chords are repeated prior to Siegfried's funeral. Repetition 
and unity and Der Ring des Nibelungen is unified musically by 

the leitmotifs and Wagner said that "These melodic moments will 

be made by the orchestra into a kind of emotional guide throughout 
the labyrinthine structure of the drama." Harmony and repetition 
and the world is meaningful because of repetition and "These motifs 
have psychological implications and significance and Wagner's 

score is a continuous symphonic development of them reflecting 

the continuous psychological development of the stage action" said 
Deryck Cooke and "0 hehrstes Wunder! Herrlichste Maid! Dir Treuen 
dank ich heiligen Trost! Für ihn, den wir liebten, rett" ich das 
Liebste: meines Dankes Lohn lache dir einst! Lebe wohl! Dich segnet 
Seiglindes Weh!" and the Gotterdammerung motif is introduced and 
the effect is overwhelming and this is proof that art requires 
initiation and the more one knows the better and one can never 
know of course too much. Immediately preceding those words by 
Sieglinde, Brtinnhilde says to Sieglinde "For one thing know, and 
know it ever: the world's most glorious hero lives, O woman, and 
grows in your womb! Guard well for his sake these broken pieces, 
Where his father perished I luckily found them. Who swings this 
sword when forged anew may take the name that I give--Siegfried 

the victor shall thrive" and the Siegfried motif is introduced and 
the effect is overwhelming and this is proof that art requires 
initiation and the more one knows the better and one can never 
know of course too much. Repetition and the world premiére of 

Die Gbtterdammerung was in the Festspielhaus on August 17, 1876 

and Hans Richter was the conductor and the English première was 

in Her Majesty's Theatre on May 9, 1882 and Anton Seidl was the 
conductor and the Italian première was in Turin in 1896 and Arturo 
Toscanini was the conductor and the American première was at the 





